














A Doggone Good TimeA Doggone Good Time

Your Charleston County waterparks are going to the dogs...in the best
possible way! On September 11 and 12, your perfect pooch is invited to
spend a Dog Day Afternoon in the cool waters of Splash Island and
Whirlin' Waters Adventures Waterparks. (Human guests are permitted, but
must be escorted by a canine.)

Set Sail!Set Sail!

Join us as we set sail for a good cause
during the Sunset Harbor Cruise Fundraiser
on September 12. This event supports the
Charleston County Parks Foundation's Pass
It Forward Project, which helps to provide

opportunites for all members of the community to access our parks,
programs and services. Guests aboard the Palmetto Breeze will enjoy live
music, hors d'oeuvres, and drinks while admiring the breathtaking views of
the Charleston Harbor.

Falling for Flowers & FruitsFalling for Flowers & Fruits

Spring may be renowned as a natural
knockout, but Fall is no shrinking violet!
On September 4, learn just how
gorgeous our plant neighbors can be

https://ccprc.com
https://ccprc.com/1182/Dog-Day-Afternoon
https://ccprc.com/1182/Dog-Day-Afternoon
https://www.ccprc.com/3387/Sunset-Cruise-Fundraiser
https://www.ccprc.com/3387/Sunset-Cruise-Fundraiser
https://www.ccprc.com/1553/Charleston-County-Parks-Foundation
https://anc.apm.activecommunities.com/charlestoncountyparks/activity/search?activity_select_param=2&activity_keyword=Falling For Flowers and Fruits&viewMode=list
https://ccprc.com/1488/Gold-Pass
https://www.charlestonsubaru.com
https://www.charlestonanimalsociety.org
http://www.cokeconsolidated.com


when you embark upon an autumnal
preview of Palmetto Islands County
Park...and discover a fascinating new
side to familiar plants that are anything
but common.

Grab Your Golden Ticket!Grab Your Golden Ticket!

Have you heard? The Gold Pass is your
ticket to ride...and hike...and play... and
pretty much have the Best Time Ever in
your Charleston County parks! Gold Pass
holders enjoy unlimited admission to many
of the parks, plus exclusive discounts on
select programs and events. Go for the

gold!

Mark Your CalendarsMark Your Calendars
August 29 Stand Up Paddleboard (SUP): Beyond Essentials

September 8 Junior Naturalist: Salt Marsh Investigations

September 9 Toast Under the Oaks

September 10 Intro to Archery

September 11 Stono Rebellion Tour

September 11 Cast Off Fishing Tournament

September 12 Sunset Harbor Cruise Fundraiser

September 16 Starlight Yoga

September 16 Yappy Hour

See more upcoming events and programs

Volunteer opportunities

Charleston County Parks Foundation

Annual PartnersAnnual Partners

For information on sponsorship opportunities, please email the

https://anc.apm.activecommunities.com/charlestoncountyparks/activity/search?activity_select_param=2&activity_keyword=Falling For Flowers and Fruits&viewMode=list
https://ccprc.com/1488/Gold-Pass
https://anc.apm.activecommunities.com/charlestoncountyparks/activity/search?activity_select_param=2&activity_keyword=Stand Up Paddleboard %28SUP%29%3A Beyond Essentials&viewMode=list
https://anc.apm.activecommunities.com/charlestoncountyparks/activity/search?onlineSiteId=0&activity_select_param=2&activity_keyword=Naturalist&viewMode=list
https://www.ccprc.com/3527/Toast-Under-the-Oaks
https://anc.apm.activecommunities.com/charlestoncountyparks/activity/search?onlineSiteId=0&activity_select_param=2&activity_keyword=archery&viewMode=list
https://anc.apm.activecommunities.com/charlestoncountyparks/activity/search?onlineSiteId=0&activity_select_param=2&activity_category_ids=31&viewMode=list
https://ccprc.com/2038/Cast-Off-Fishing-Tournaments
https://ccprc.com/3387/Sunset-Cruise-Fundraiser
https://www.ccprc.com/2079/Starlight-Yoga
https://www.ccprc.com/3536/Yappy-Hour
https://www.ccprc.com/calendar.aspx
https://www.ccprc.com/1655/Volunteer
https://www.ccprc.com/1553/Charleston-County-Parks-Foundation
mailto:BKempton@ccprc.com


Sponsorship Coordinator.

Follow Us

     

https://www.facebook.com/CharlestonCountyParks
https://twitter.com/ChasCountyParks
https://www.instagram.com/charlestoncountyparks/












I didn’t come to GPS to break the mold. I came to create  
my own. Because here I can be the girl I choose to be.  
A scholar. An athlete. An artist. A citizen of the world.  
At GPS, I’ve learned that when it comes to my future, 
there is no either. There is no or. I can choose to be 
all of the above.

OMind, Body, and Spirit

G I R L S  P R E P A R A T O R Y  S C H O O L
205 Island Avenue • Chattanooga, TN 37405

423.634.7644 • gps.edu

Girls Preparatory School does not discriminate on the basis of race, color,  
national or ethnic origin in any of its policies, practices or procedures.
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Pour Présenter
A Brief History of the Visiting Card

Cards from the collections of the South Carolina Historical Society

By Katherine W. Giles

During the nineteenth and early twentieth 
centuries, middle- and upper-class women and 
men visited friends, relatives, and acquaintances 
in person. Those were days well before e-mail, 
Facebook, and cell phones, and thus the custom of 
paying calls was critical to forming and fostering 
social relationships. An indispensable tool for any 
well-bred lady or gentleman during this period was 
the visiting card, better known today as the calling 
card. 

According to papermakers Crane & Co., the 
first known use of visiting cards was in sixteenth-
century Italy, although others argue they were 
utilized in China during the fifteenth century. The 
cards gained popularity in France during the reign 
of Louis XVI, when they were used by aristocrats to 
announce their arrival to their hosts. Visiting cards 
were typically embellished with artwork and other 
flourishes, but by the early nineteenth century styles 
had simplified, displaying only the bearer’s name on 
high-quality card stock. 

The use of visiting cards spread from France to 
England and eventually to the United States and 
South Carolina. During the nineteenth and early 
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twentieth centuries, the rules of society for middle- 
and upper-class Americans were strict. What is 
today a casual social interaction-dropping by a 
friend’s home to say hello and catch up-was in fact 
a well-choreographed series of rituals. Though 
such strictures may seem extreme by twenty-first-
century standards, they served a useful function. 
According to Brett and Kate McKay, authors of The 
Art of Manliness, “Calling cards streamlined 
introductions and helped remind people of new 
acquaintances and needed visits.” 

When making a call, the visitor would place his 
or her card on a silver tray proffered by the servant 
who answered the door. The card would then be 
taken to the lady of the house. If she was home, she 
would choose whether or not to receive the visitor. 
If she wasn’t home, the card was left as a record of 
the visit. Often a portion of a lady’s day was set 
aside for making calls and for being “at home” to 
receive visitors. While gentlemen generally 
adhered to the same rules as ladies, the task of 
paying calls to form and foster social acquaintances 
typically fell to women. 

The number of cards presented by a caller was 
very important, as explained in Martine’s Hand-
book of Etiquette, and Guide to True Politeness, 
published in 1866. “In leaving cards you must thus 
distribute them: one for the lady of the house and 
her daughters...one for the master of the house, 
and if there be a grown up son or a near male 
relation staying in the house, one for him. But 
though the cards are cheap, you must never leave 
more than three at a time at the same house. As 
married men have, or are supposed to have, too 
much to do to make ceremonial calls, it is the 
custom for a wife to take her husband’s cards with 
her, and to leave one or two of them with her own.”

If a lady called upon someone for the purpose 
of forming a new acquaintance, she would typically 
leave her card without expecting an audience. If 
the recipient wished to meet the caller, she would 
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send her own card in response. If she chose against 
the acquaintance, she would either return the original 
card in an envelope or not respond at all (a formally 
prescribed “brush-off ” if there ever was one). After 
paying condolence calls, visitors who left their cards 
could expect to receive a return card from the 
bereaved when he or she was prepared to receive 
visitors again. 

Despite their diminutive size, visiting cards could 
convey a considerable amount of information. For 
example, a card on which the upper left-hand corner 
was turned down signified congratulations; turning 
down the lower left-hand corner communicated 
condolences. Small inscriptions could also be used. 
According to Martine’s Hand-book, “When the caller 
is about to leave the city for a protracted absence, it is 
usual to put the letters P.P.C. in the left hand corner of 
the card; they are the initials of the French phrase, 
“pour prendre congé”—to take leave, and may with 
equal propriety stand for presents parting compli-

ments.” Other standard inscriptions were “p.r.” for 
pour remercier (an expression of thanks), “p.f.N.A.” 
for pour feliciter Nouvel An (Happy New Year), and 
“p.f.” for pour féliciter (congratulations). Sometimes 
cards were engraved with the card-holder’s address or, 
in a man’s case, the name of his gentleman’s club. 
Women occasionally printed their visiting hours on 
their cards, though these additions could be made by 
hand as well. 

Business cards were also in use during this period, 
but the two were kept strictly separate. Visiting cards 
were reserved exclusively for the purpose of meeting 
social obligations. Business cards, on the other hand, 
were used much as they are today, to promote a 
business. In fact, business cards can be traced back at 
least as far as the seventeenth century, before 
newspaper advertising became a well-oiled machine. 
These early “trade cards” were used for advertising 
and as maps to the business in question, since many 
towns lacked a formal street numbering system. 
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Despite their popularity, business cards were never 
left as evidence of a social call. Doing so would give 
the distasteful impression that the call was made in 
order to collect a bill.

With the rise of the telephone, the loosening of 
Victorian social strictures, and the decline of 
household staffs, formal calls and the need for 
visiting cards eventually fell out of practice. The 
only community that continues to officially uphold 
the tradition is the U.S. Armed Forces, whose 
officers customarily use calling cards to pay formal 
social calls. Business cards, on the other hand, only 
became more popular as the twentieth century 
wore on. Today they are considered commonplace.  

And yet recently stationers have reported a 
resurgent interest in calling cards, for those 
occasions when a business card just doesn’t suit. 
From parents swapping info over carpools, retirees 
actively networking, and singles trading phone 
numbers with potential dinner dates, traditional 
calling cards are being put to a variety of new uses. 

It is doubtful that our modern culture will 
return to the rigid social formulas of the Victorian 
era. Nonetheless, the resurrection of calling cards is 
proof that, much like fashion trends, some social 
traditions previously resigned to history can 
reemerge and adapt to a new era. ◆
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Shadow Boxer

Unearthing the creative layers of Joe Walters’ organic art

“At high tide, when the water is still, you can see amazing r ” says Joe Walters,
gazing out over the marsh behind his James Island home. “I’ve always been interested
in r or images. They lend themselves to abstraction.”

Walters is well-known across the Southeast for his organic sculptures, the inspirations
for which frequently emerge during kayak trips through Lowcountry marshes and
blackwater rivers. Despite the naturalistic components, he considers his works abstract
compositions, with elements such as birds, leav a and fauna rendered
in unusual scale.

Walters developed his keen eye for nature’s aesthetic growing up in Kentucky’s hill
country, an area that fostered his interest in both art and archaeology.

After earning his MFA from East Carolina University, he worked in graphic design,
devoting off-hours to personal projects. When his art began earning him commissions
and interest fr ellowship from the
South Carolina Arts Commission drew the sculptor here. Although he maintains a low
pr t scene, recent exhibitions have taken his work to Atlanta, Miami,
and Charlotte.

Each sculpture begins as a series of metal skeletons, which the artist covers with
polymer clay. When baked in an oven, it hardens into a plastic substance. Walters then
covers the objects in glue and sand for texture. Finally, he applies a base coat of enamel

ylic paint for added color. “It’s an eccentric process that’s evolved over
years of working with mixed media,” he explains. “I’ve always liked things that look aged
and old.”

Walters pursues this in his paper works as well, forming images using tea for color and
layers of shellac and beeswax for texture. Like sculpting, creating these “drawings” is an
intensely physical method, rendering shadowy images in tribute to the r
wavering across the marsh. “Here I can see nature in all its processes,” he says, looking
over the water, “the full circle of life.” —Katherine W. Giles




